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Jan Oliver Jost-Fritz 1
Romantic Coherence. Atmosphere and the Absolute in Tieck’s
Frühlingsreise
For Ludwig Tieck, romantic poetry is the endeavor of the finite subject to grasp
the infinite of nature. This article considers Tieck’s contribution to early ro-
mantic aesthetics by reading his poem Frühlingsreise (1797) against the back-
drop of recent reflections on the concepts of atmosphere (Schmitz, Böhme),
and the romantic absolute (Lacoue-Labarthe/Nancy, Frank, Beiser, Nassar). The
absolute, and its impact on the conceptualization of subject and object, consti-
tutes a centerpiece of romantic thought. In contrast to F. Schlegel and Novalis,
Tieck approached the absolute not via intensive studies of contemporary phi-
losophy, but via a ‘poetic path,’ i.e., by exploring poetry’s own potentialities
in poetic practice. Both the absolute and atmosphere transcend the clear dis-
tinction between subject and object, and this structural parallel allows Tieck to
approximate the otherwise unrepresentable absolute in poetry. (JOJ-F)

Manuel Clemens 25
Lauschen als Bildungserlebnis. Nietzsches Vorträge Über die
Zukunft unserer Bildungsanstalten
My reading of Nietzsche’s lectures On the Future of our Educational
Institutions argues that Nietzsche’s praise of the Greek genius as a role model
for the unity of art and life does not provide a solution for the educational
problem of art’s transition into life and personal transformation. The problem
is first demonstrated by an analysis of Schiller’s Letters on the Aesthetic Edu-
cation of Man that leave the subject in a problematic intermediate zone between
art, politics, and life. Subsequently, I identify narrative details of successful
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transitions in Nietzsche’s Lectures such as the metaphor of the dream (which
envisions this desired unity) and in instances of indirect learning through over-
hearing. (MC; in German)

Zohar Maor 45
Max Brod and the Spell of Violence
In writer, poet, thinker, and politician Max Brod’s turbulent life, violence was
a burning existential question. This paper follows Brod’s confrontation with
political violence in three periods of his long career: in the first decade of the
twentieth century, when he was still a cosmopolitan and an aestheticist; during
the Great War and its aftermath, a few years after his Zionist conversion, and
in the 1940s, after forced immigration to Palestine, when the brutal reality tested
his earlier convictions. In his youth, Brod suggested his “indifferentism” as a
way to neutralize the psychological sources of violence. After his Zionist con-
version, he tried to rule out violence without ignoring the violent character of
life and the allures of naturality and instincts that justify violence. Brod’s prose
proffers various strategies how Zionism can cautiously use violence without
betraying its ethical self-image. (ZM)

David-Christopher Assmann 67
Die Schreib-Szene als Literaturbetriebs-Szene: Rainald Goetz’
loslabern
This article examines how Rainald Goetz’s loslabern (2009) mirrors the socio-
structural circumstances of German literature of the noughts. By cancelling the
differences of text and paratext, object- and metalevel, and reality and fiction
Goetz’s ‘report’ reflects and subverts the distinction between literary boulevard
and literary practice. Thus, loslabern not only realizes a specific literary ‘work,’
but also presents itself as part of the literary boulevard (‘Literaturbetriebs-
Szene’). (D-CA; in German)

Petra Landfester 81
Local and Transnational Claims in the Films of Fatih Akin:
Recognition and the Gaze at the Body in Akin and Fassbinder’s
Films
Fatih Akin heads the newest wave of prize-winning filmmakers in Germany
with his productions, which often rely upon chronotopes such as rootlessness
and homecoming to increase the marketability of films within the realm of what
Hamid Naficy termed ‘accented cinema,’ films portraying “an aesthetic re-
sponse to displacement through exile, migration or diaspora.” However, Akin
moves beyond those themes and plays with expectations around raced and
gendered bodies particularly with his casting choices. Akin’s films depict bodies
that elicit visceral responses from the audience that have allowed him to be
viewed as more than a mere “representative of Turkish German film.” In this
article, I analyze Gegen die Wand (2004), Kebab Connection (2004), and Auf
der anderen Seite (2007) to explore how Akin claims “membership” in a local

by
 g

ue
st

 o
n 

A
pr

il 
9,

 2
02

4.
 C

op
yr

ig
ht

 2
01

7
D

ow
nl

oa
de

d 
fr

om
 



Contents v

and transnational film community and which intertextual references Akin makes
to Rainer Werner Fassbinder’s films, highlighting how he draws upon Fass-
binder’s gaze at the body. (PL)

Gabriele Eichmanns Maier 100
Shoes, Shopping, and the Search for Mr. Right: Investigating the
Trivial in Recent Turkish-German Chick Lit
In this article, I explore how popular Turkish-German fiction written for a
primarily female audience—a genre also known as “chick lit”—negotiates
differences between German and Turkish culture. Examining Sibel Susann
Teoman’s Türkischer Mokka mit Schuss (2007) and Hatice Akyün’s Einmal
Hans mit scharfer Soße (2005) and Ali zum Dessert (2008), I depict how these
texts play with typical devices of the chick-lit genre, such as the use of humorous
narrative strategies and the topos of the fairy-tale, in an attempt to erase cultural
differences and long-standing stereotypes held against Turkish-German women
and, in turn, to advocate for a more inclusive view of German society. I inves-
tigate how the humorous remarks of their respective protagonists serve as im-
portant literary devices employed to negotiate complex hybrid identities and
how humor bridges perceived differences and exposes false beliefs that inhibit
the development of a just society. (GEM)
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