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one of Aras Ören’s earliest contributions to Turkish-German literature, “When
Sincerity Fails” analyzes the emblematic labor of literary configurations of mi-
gration instead, by focusing on the aesthetic form and surprising cultural stakes
of Ören’s impactful novella of 1981, known in German translation as Bitte nix
Polizei. While much scholarship on literatures of migration continues to pre-
suppose an authentic migrant self who suffers indignities sincerely, this article
offers important alternatives for evaluating the rhetorical conceit and social
deixis of literary “personhood” in transnational literatures of migration. The
elusive cipher of the illegal migrant laborer in Ören’s novella allows us to
contemplate the changing hieroglyphic of ethnicity—and the labor of reading—
in increasingly networked times. (LA)
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Intermedial Solidarity: Drawing Inspiration from the 1970s
This essay reframes Aras Ören’s epic poems, most prominently Was will Niyazi
in der Naunynstraße [What is Niyazi up to in Naunynstraße] (1973), in the
context of a multimedia aesthetic project combining poetry, dramatic acting,
and documentary to conceive the city as a dynamic site of migration, contact,
and change. The poems are analyzed in conjunction with a related but lesser-
known television film that was produced by Sender Freies Berlin (SFB) as a
collaboration between Ören and the director Friedrich W. Zimmermann, Frau
Kutzer und andere Bewohner der Naunynstraße [Frau Kutzer and Other Resi-
dents of Naunynstraße] (1973). Göktürk teases out resonances between this
intermedial collaboration and media-theoretical conceptualizations of an ac-
tively engaged reader-viewer-subject as discussed by Bertolt Brecht, Walter
Benjamin, Siegfried Kracauer, and Hans Magnus Enzensberger, arguing that
self-ironic agency of those portrayed is crucial for the potential activation of
spectators to imagine solidarity beyond paternalist talking down or melodra-
matic pitifulness. (DG)

David Gramling 632
Back by Inscrutable Demand: Ali Itır’s Multilingual Return in
Berlin Savignyplatz
This essay builds on previous work on Ören’s figure of Ali Itır from the point
of view of multilingualism on the one hand and critiques of neoliberal literature
on the other. I argue that Berlin Savignyplatz attempts to disavow and abandon
an iconic sign in this character of Itır that has become pernicious for the author’s
own narrative consciousness in the years between 1983 and 1993. On the basis
of close readings of passages in both the German and Turkish versions of the
novel, without preferencing either, I suggest that Ören merits wider consider-
ation as a literary theorist intervening in many of the same domains of concep-
tualization as 1990s luminaries like Derrida and Ricoeur, and Şenocak in Ger-
man Studies particularly. I read Ören’s Berlin Savignyplatz novel in its/their
Turkish-and German-language versions with a view to the differential relation-
ality between them, as a philosophical fiction or multilingual poetics, epito-
mized by the figural sign Ali Itır itself. I further argue that it is Ören’s ambiv-
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alence toward literary monolingualism in Germany that obstructed his broader
uptake as such a theorist. (DG)
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tinuum of class and ethnic exploitation (Ören, Berliner Trilogie 218). At the
same time, though, the inequalities of labor migration generate economic, dem-
ographic and cultural dialectics which eventually transform the colonizing as
well as colonized society. “Europa” is, moreover, a place of critical reflection
on the complex relationship between Turkish, German, and Turkish-German
experiences and histories. The apparent exhaustion of the political project
within which Ören’s early work was predominantly seen has undoubtedly con-
tributed to its recent relative neglect, despite the prominent role writing of
migration, including Turkish-German writing, has assumed in contemporary
German studies. Against this, the chapter seeks to demonstrate the continued
importance of his poetic visions of a Europe in transformation. (MM)
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Aras Ören’s What Does Niyazi Want in Naunyn Street. A Partial
Translation with a Translator’s Introduction

Tom Cheesman 675
What’s Going On: Poems by Aras Ören with a Translator’s
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Materielle Kultur zwischen ,Welthäusern‘ und ,Urdingen‘ (Esther
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