
für deutschsprachige Literatur und Kultur

Volume 101 • Number 4 • 2009

Contents

ARTICLES

Will Hasty 457
The Singularity of Aura and the Artistry of Translation: Luther’s 
Bible as Artwork
The present essay argues that Martin Luther’s Bible translation is an important 
moment in the cultural history of aura as conceptualized by Walter Benjamin. 
Luther’s vernacular New Testament, along with the larger translation project of 
which it was the auspicious beginning, is one of the most important and infl u-
ential of translations, and in his “Sendbrief vom Dolmetschen” (1530), Luther 
provides crucial information about how he approached his translation that is 
important for an appreciation of its distinctive aura. We shall see that, in the 
“Sendbrief,” Luther conceives of his Bible as a work of art, and of his translating 
activity in terms of a very individual kind of artistry. This view of Luther’s Bible 
within the context of Benjamin’s conception of aura contributes to the under-
standing both of the cultural importance of the early modern Bible translation 
and also of the infl uential early 20th century essay on the artwork in the age of 
its technical reproducibility. (WH)
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“Die Stunde der Entscheidung”: Ordeal and Uncertainty in 
Kleist’s “Der Zweikampf”
Kleist’s “Der Zweikampf” (1811) depicts the use of trial by combat to decide 
between two contradictory claims to the truth. The duel’s aftermath, though, 
represents a second form of medieval proof, the trial by ordeal, in which wounds 
communicate guilt and innocence. While many readers take “Der Zweikampf” 
as a story about the pitfalls of ambiguity and the futility of hermeneutics, this 
article argues that the uncertainty derives not from ambiguous messages or 
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obscure signs. It occurs, rather, when two forms of medieval proof deliver clear 
but mutually exclusive results and divine judgment undermines itself through 
an excess of legible judgments. Kleist uses this confl ict to demonstrate that an 
element of human decision cannot be removed from adjudication. Although the 
judicial duel seeks to pass diffi cult decisions to divine authority, the court must 
always decide whether a particular instance of combat conforms to the norm of 
divine judgment. (BMT)
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Penetrating Desire: Gender in the Field of Vision in Thomas 
Mann’s Der Zauberberg and Christian Schad’s Graf St. Genois 
d’Anneaucourt
Reading together Thomas Mann’s novel Der Zauberberg (1924) and Christian 
Schad’s painting Graf St. Genois d’Anneaucourt (1927), reveals that the writer 
and artist mirror each other in highlighting the sexual human body and subvert-
ing bourgeois notions of gender. At a time when the gender debate revolved 
around the question of whether masculinity and femininity were essential quali-
ties or social constructions, Mann and Schad presented the body as the site 
where the gender category could be overcome. Their renditions of the body 
attract a gaze – in Mann’s case, the main protagonist’s, in Schad’s, the viewer’s 
– striving to see underneath the surface of the skin in search of knowledge and 
aesthetic and sexual pleasure. The highly corporeal desire driving this gaze is 
gender- neutral, and consequently, categories such as homosexual, heterosexual, 
or androgynous that have been used to describe these works anchoring them in 
the traditional gender matrix, miss their true subversive potential. (EB)
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Urteilen als Paradigma des Erzählens. Dürrenmatts Narratologie 
der Gerechtigkeit in seiner Geschichte Die Panne (1955 / 56)
Friedrich Dürrenmatt is an author well-known for engaging issues of law and 
literature. Using the example of his popular short story „Die Panne“ this paper 
argues that judging means making a decision in favor of one particular version 
of what happend. Telling a story goes along with selecting only certain facts, 
using them to motivate a specifi c result, and thereby excluding others. This idea 
is performed in the trial in Dürrenmatt’s story when the case is told in versions 
which portray the accused as hero, perpetrator, and victim. The unexplained 
remainder of facts draws each judgment into question since there are possible 
other stories. Only god, in case he exists, could render a really just judgement 
since only he could tell a story considering all facts. Dürrenmatt provokes the 
reader of his story with his apparently unjust judgement to think about the ques-
tion of justice and search for other possible stories. (UB; in German)
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20th St. Louis Symposium on German Literature and Culture 
(Celebrating 25 Years of the Max Kade Center 

for Contemporary German Literature) 

• • •

THE ETHICS OF LITERATURE: 
CONTEMPORARY GERMAN WRITERS 

March 26–28, 2010 
German Department at Washington University in St. Louis. 

• • •

See website: 
http://www.artsci.wustl.edu/~gersymp/sym2010/main2010.html 

The speakers will be eight writers, eight critics, and eight scholars. 
No conference fee. Thirty travel grants are available to advanced graduate 
students and beginning assistant professors. Contact: jahrbuch@wustl.edu
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