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Christian Clement

Trauerspiel und Offenbarung: Apokalyptik als Reflexionsfliche
asthetischer Theorie in Andreas Gryphius’ Catharina von Georgien
This article explores the extensive use of apocalyptic imagery in Andreas Gryph-
ius’ drama Catharina von Georgien. The author argues that in this play, Gryphius
uses apocalypticism not only as a literary tool to demonstrate the futility of all
worldly things, as was common in baroque literature, but also as a medium of
reflecting about and illustrating drama theory. As Gryphius describes how drama
can facilitate a deeper understanding of the world and the self, he refers to mysti-
cal concepts such as imitatio and unio, thus establishing a theory of drama which
closely links not only aesthetics and apocalypse, but also aesthetic and mystical
experience. Thus drama itself turns into a genuine apocalypse, whose purpose
it is to facilitate transcendent experience. (CC; in German)

Arlene A. Teraoka

A Faustian Versprechen: Diirrenmatt, Staiger, and Late Goethe
Friedrich Diirrenmatt’s detective novel of 1958, Das Versprechen, begins by
mentioning a lecture by Emil Staiger on late Goethe that draws a large audience
in the Swiss city of Chur, leaving only a few to attend a competing talk that
same evening by a Swiss author on the art of writing crime novels. This essay
makes an argument for Das Versprechen as Diirrenmatt’s critique of the ethi-
cal and political stance embedded in Staiger’s aesthetics and, in particular, in
Staiger’s reading of Goethe’s Faust. The discussion draws connections among
the powerful aura of the Swiss literary critic Emil Staiger in the 1950s postwar
era; the comforting idyllic self-image of Switzerland as a country of democracy,
prosperity, and neutrality; and disturbing references to Goethe’s Faust in Diir-
renmatt’s novel of a serial child murderer. (AAT)
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Silke Brodersen

Reality as Image-Making: Collective Kulturbilder and Subjective
Perspective in C. F. Meyer’s Historical Novella Die Hochzeit des
Monchs

This article interprets the use of images and visuality as interplay between sub-
jective perception and collective imaginary in C. F. Meyer’s realist novella Die
Hochzeit des Monchs. 1 argue that Meyer’s novella employs the art historian
Jacob Burckhardt’s notion of Kulturbild as an epistemological model to discuss
both the construction of modern subjectivity in Renaissance art and its crisis
in the nineteenth century due to the re-emergence of excluded bodily desire.
Like Burckhardt, Meyer uses images as both source and medium for historical
analysis, but shows the subjective gaze (and consequently its objective field of
vision) in Renaissance style to be complicated by ambiguity, multivalence, and
inauthenticity: the text demonstrates that subjectivity is predetermined by col-
lective cultural imagery and limited by the non-representational mythical space
of the body. Thus, while Meyer, as has been previously suggested, celebrates the
self-assured power of the Renaissance man, he also demonstrates the illusion-
ary quality of his vision which does not offer unadulterated access to ‘nature,
instead revealing the subjective perspective to be an uneasy patchwork of con-
flicting cultural visions on the verge of breakdown. (SB)

Kristen Hylenski

Die “Not der Zeit”: Modernity in Frank Wedekind’s Dance Poems
In his drama, prose, and poetry, Frank Wedekind often focused on the figure
of the dancer. A thematic and formal analysis of the poems “Tingel-Tangel,”
“Grand Ecart,” “Modernes Midchen,” and “Junges Blut” demonstrates how
dance and the dancer function for Wedekind as a central way to articulate an
experience of modernity rooted in motion and speed. Reading the poems in
the context of dance and cabaret traditions reveals how dance gives form to the
perceived crisis of modernity, while also providing refuge from it. (KH)

Christoph Zeller

Language of Immediacy: Authenticity as a Premise in Benjamin’s
The Work of Art in the Age of Its Technological Reproducibility
Walter Benjamin’s essay on The Work of Art in the Age of Its Technological
Reproducibility is as popular as it is disputed. Although illuminating different
qualities of artworks and their perception, the historical shift from auratic to
reproducible art is inconsistent. This inconsistency, as this article suggests, is
caused by the concept of authenticity that Benjamin applies to both auratic and
reproducible art. Authenticity refers to the utopian ideas of ‘purity,” ‘unity,” ‘truth,’
and ‘originality’ that dominated avant-garde aesthetics in the early twentieth
century. Since then, ‘authentic’ artworks commonly either hint at an inaccessible
origin beyond their medial status (auratic art) or emphasize their mediality by
declaring the elements of art their ‘truth’ (reproducible art). Benjamin’s explora-
tions of media, aesthetics, and culture draw on this under-researched, dualistic
idea of mediated immediacy. (CZ)
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Gary L. Baker

The Involution of History in Uwe Timm’s Am Beispiel meines
Bruders

In Am Beispiel meines Bruders Uwe Timm blends the pain of traumatic loss at
the familial level with history writing in a narrative that suggests that trauma is
endemic to all the writings and family stories that he employs. In order to eluci-
date Timm’s distinctive approach to history the essay combines Cathy Caruth’s
disputed trauma-as-history equation with the notion of involution as a manner
of interpreting culture. In an investigation of the past on simultaneous familial
and national levels Timm embeds an intimate scene of his father sobbing. This
scene serves as a prime instance of trauma-as-history and an illustration of how
Timm’s narrative involutes history back into the trauma that is endemic to its
writing in the first place. Timm’s work synthesizes both traumatic and historical
elements, creating a narrative formula that precludes the dissociating effects of
what Erich Santner calls “narrative fetishism.” His work leads instead to a nar-
rative with an embedded elaborating quality that instills active reflection and
differentiating perspectives in the reader. Where past events are viewed through
the trauma that they cause, history is involuted thus creating a paradigmatic
rather than syntagmatic form in its conflation of national, familial and (auto)
biographical history. (GLB)
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