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Charles M. Barrack 173
Motifs of Love in the Courtly Love Lyric of Moslem Spain and
Hohenstaufen Germany
A perennial question in medieval studies concerns the origin of Minnesang, the
courtly love lyric of Hohenstaufen Germany. Can Minnesang trace its origins
back to the love lyric of Moslem Spain? A related question is the following:
Whatever the ultimate genesis of Minnesang, is it at least typologically related
to the love lyric of Moslem Spain? This second question, which has been largely
ignored to date, is the subject of this analysis. In both traditions the lover is
torn between two poles: On the one hand, the lover worships the beloved as a
guiding, edifying force which raises the status of the lover in society. On the
other hand, the lover is attracted to the beloved for her physical beauty and
desires physical “union” with her. But the poles are incompatible: The beloved
can only be a quasi-divine guiding light if she remains physically distant from
the lover. Let us term this the “Platonic-Erotic Dilemma.” In both traditions the
dilemma ultimately resolved itself in favor of the erotic. (CMB)

Andrea Krauss 201
Sammeln – Exzerpte – Konstellation. Jean Pauls literarische
Kombinatorik
Taking as its starting point Jean Paul’s notoriously compressed way of writing,
this article addresses the question to what extent Jean Paul’s excerpt notebooks,
which he kept for decades, can help in understanding his literary texts. While
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thematic correspondences are obvious, the complex organization of the ex-
cerpts, including the bits and pieces of knowledge they contain, resists any
further genetic derivation. It also displays a textual dynamic of its own. The
specific features of each form of representation appear in precisely those places
where literature makes direct reference to knowledge from the excerpts and
where there are no simple transfers but different formations of objects: the
epistemology of the literary aims at the context of narration, subject, and the
creation of (non-)forms, and it brings the mediality of each and every config-
uration of knowledge into view. The knowledge of the excerpts is organized in
the form of constellations that (differently in each instance) delimit discursive
materials and the subject positions that correspond to them. These constel-
lations thus make the constitutive fragmentariness of our knowledge of the
human being visible. In engaging Jean Paul’s literary combinatorics, this ar-
ticle develops the figure of the constellation as a procedure of reading and
representation that is critical of knowledge and refers knowledge back to the
principles of its production and, thereby, to other forms of knowledge. (AK;
in German)

Claire Y. van den Broek 225
How the Panther Stole the Poem: The Search for Alterity in
Rilke’s Dinggedichte
Rilke’s letters and diaries of the early Paris years reflect the young poet’s pre-
occupation with man’s ability to come to terms with the knowledge of his own
mortality, as well as his personal fears of being in the critical eye of society,
of feeling like the eternal outsider. Looking at Rilke’s Dinggedichte, especially
“Der Panther,” as well as his Duineser Elegien, this article examines the influ-
ence of Rodin’s sculptural work and Lessing’s theory of art on Rilke’s poetry,
in order to argue that Rilke attempted to produce a poetic process that offers
or models a liberation from the limitations of humanity through the artistic
elevation of the reader. This article argues that Rilke believed this elevation
would require our surrender to alterity, that is, our acceptance of an altered
relationality which would grant us the “wings” to understand and ascend to the
level of the eternal, limitless Kunst-Ding. (CYvdB)

Amanda Boyd 247
Nationalist Voices Against the Wartime Publishing Industry:
Adolf Bartels, Albert Zimmermann, and the Gustav Meyrink
Hetze of 1917–1918
In 1917 the writer Gustav Meyrink was the target of attacks in the German
media. Nationalist critics, dismayed by the skyrocketing success of Meyrink’s
1915 novel Der Golem, had reexamined his pre-war literary output and con-
demned the author as undeutsch and antinational. An extensive examination of
newspaper articles and other documentation from this two-year debate reveals
that anti-modernism and antisemitism are the true issues at the heart of the so-
called Gustav Meyrink Hetze. (AB)
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Sylvain Guarda 267
Kafkas “Josefine, oder das Volk der Mäuse”: Das Kindlich-
Mütterliche im Existenzkampf
The essay explores the significance of the childhood motif for the puzzling
effacement of the female singer Josefine in “Josefine, the Singer, or the Folk
of Mice.” A short analysis of the narrative “The Silence of the Sirens” serves
as a framework to understand Josefine’s musicality and motherly instinct while
highlighting Kafka’s unique understanding of the Odyssey myth. At the center
of both narratives lies the notion of childhood for which Rousseau fervently
pleaded and Kafka sadly yearned as an adult. The study shows that Josefine’s
art performances create a trance-like space, a “dynamic stillness,” which allows
the mice to catch a glimpse of their lost childhood as a heroic state beyond life
and death. Josefine’s all-embracing motherly art subversively turns the enrap-
tured folk of mice (the father figure) into a warm shapeless mass which signals
a return to timelessness and death. Kafka’s short story is less “a hypnotic il-
lusion” to sustain power, as contended by James Rolleston, than an attempt to
triumph over transiency through ‘childlike’ art performances. (SG; in German)

Fernando Bermejo-Rubio 278
Does Gregor Samsa Crawl over the Ceiling and Walls? Intra-
narrative Fiction in Kafka’s Die Verwandlung
The overwhelming majority of scholars assume that in Die Verwandlung
Gregor crawls over the walls and the ceiling. The intra-narrative reality of the
sticky substance (“Klebstoff”) which, according to the narrator, Gregor has in
his extremities, is also taken for granted. A close reading of the text allows us
to infer, however, that the purported crawling and the sticky substance are a
mere product of the imagination of Gregor’s deeply perturbed mind, and that
Kafka himself never took the references to the “Klebstoff” and the “Herum-
kriechen” seriously: they are nothing but intra-narrative fiction. This conclusion
provides another cogent argument a contrario that Gregor Samsa is always—
for the author and for the other characters in the novella—purely and simply a
human being. (FB-R)
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