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Martina Kolb 171
Goethe’s Citrus, Nietzsche’s Figs, and Benn’s Olive: Poetic
Reverie, Erotic Fantasy, and Botanic Agency
Against the critical backdrop of recent writings on time-honored human inter-
actions with plants—such as Michael Pollan’s The Botany of Desire and Cath-
erine Howell’s Flora Mirabilis—this article comparatively evaluates an in-
triguing spectrum of poetic-botanic intersections. With a focus on Goethe’s
“Mignon’s Song” and Italian Journey, Nietzsche’s Thus Spoke Zarathustra and
Ecce Homo, and Gottfried Benn’s Rönne Prose and “Creative Confession,” this
essay traces the cultural history of the respective botanic genus in its relation-
ship with imaginative texts and literary genres. While concentrating on the
presence, form, and function of three botanic items in three German poets (Goe-
the, Nietzsche, and Benn), this article also draws on various representations of
these and other plants in biblical and mythical texts, while at the same time
making writers such as Dante, Shakespeare, Freud, Rilke, Wolfskehl, Pound,
Eliot, Montale, Neruda, and Edna St. Vincent Millay part of a discussion that
is not only invested in Mediterranean botany and Italian travel, German culture,
and the poetics of yearning, but also in translation and adaptation, etymology
and nomenclature, tradition and the individual talent. (MK)

Harry Vredeveld 200
Pia fraus: Anachronisms, Fake Latin, and Stolen Colors in
Wilhelm Meinhold’s Maria Schweidler, die Bernsteinhexe
Wilhelm Meinhold wrote Die Bernsteinhexe (1843) as a Baroque chronicle in
order to hoax the radical theologian David Friedrich Strauß, who declared the
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story of Jesus’ life to be a myth. His hope was to humiliate the biblical philol-
ogist by getting him to write a review declaring Meinhold’s forged “myth” to
be authentic. When Strauß clear-sightedly refused to review the book and an
anonymous newspaper critic demanded proof that the manuscript existed,
Meinhold disclosed the hoax, but brazenly claimed victory. Henceforward he
bragged at every opportunity that he had duped “doctors and professors of
theology and philologists of the first rank,” not to mention all the reviewers.
The cover-up hoax succeeded where the literary hoax had failed. To this day,
scholars accept Meinhold’s boast that his forgery went undetected and, indeed,
was undetectable. This article calls the bluff. It demonstrates that contemporary
philologists would have uncovered the forgery with ease, if Meinhold had not
forestalled them with his avowal. The fact is that Die Bernsteinhexe contains
not only flagrant anachronisms and fake Latin, but also verses of a “carmen
gratulatorium” that Meinhold—quite incompetently—plagiarized from the famed
Erfurt humanist Helius Eobanus Hessus (1488–1540). (HV)

Jeroen Dewulf 213
Der Neue Mensch in Brasilien. Über den Schatten Nietzsches in
Stefan Zweigs Land der Zukunft
One of the many enigmas related to Stefan Zweig’s final months in Brazil is
the overly positive portrayal of his country of exile in Brasilien. Ein Land der
Zukunft (1941). Was this because he did not know the country well enough to
be able to look beyond its beautiful façade? Could the aristocratic character of
the book be interpreted as a sign that, plagued by nostalgia, Zweig had tried to
regenerate the bygone Austrian Empire in the Brazilian tropics? Or were the
many parallels to Getúlio Vargas’s propagandistic image of Brazil signs that
Zweig had been trying to obtain favors for himself or other Jewish refugees by
rendering a service to the Fascist dictator? This article denies such insinuations
and offers a different explanation by focusing on two works that influenced
Zweig in his portrayal of Brazil: Gilberto Freyre’s Casa-grande & senzala (The
Masters and the Slaves, 1933) and Sérgio Buarque de Holanda’s Raı́zes do
Brasil (Roots of Brazil, 1936). It claims that the vision of Brazil as “land of
the future” was not a Zweigian but rather a Brazilian creation with German-
American roots, whose prophetic and aristocratic character can be traced back
to Henry Mencken’s reading of Friedrich Nietzsche. (JD; in German)

Helmut G. Asper 230
Der Holocaust im fernen Spiegel: Der Prozess von Tisza-Eszlar
(1882/1883) in den Filmen Der Prozeß und The Vicious Circle
(1947/48)
The article analyzes the two films Der Prozess by G. W. Pabst and The Vicious
Circle by William L. Wilder which both describe the infamous ritual murder
process of Tisza-Eszlar and the pogrom against the Hungarian Jews in 1888.
Incidentally, both films were shot in 1947/48 in Austria and in the United States.
Although based on different sources, both films were inspired by the tragedy
Die Sendung Semaels by the German-Jewish dramatist Arnold Zweig on the
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same topic in 1913. Many of the artists involved in both films had been per-
secuted by the Nazis and were expelled from Germany in 1933. For them it
was a matter of concern to make a picture against antisemitism. The films draw
parallels between the Hungarian pogrom and the persecution and annihilation
of the Jews by the Nazis. (HGA; in German)

Tanja Nusser 249
,,What Tiresias sees, in fact, is the substance of the poem.“ Die
Figur des blinden Sehers von Ovids Metamorphosen bis zu
Dürrenmatts Das Sterben der Pythia
With the different myths of Teiresias—in the versions of Ovid and Kalli-
machos—a figure entered the cultural stage of Western societies that to this day
stands for two topoi: 1) the blind seer who speaks the truth and 2) truth-telling
that is irrevocably connected to sexuality. These two topoi, however, are seldom
brought together in either literary texts or literature studies. This article takes
a closer look at the connection between sexuality and blind insights or truth-
speaking in variations of this mythical figure in three chronological steps: an-
tiquity, modernity, and postmodernity. Beginning with the myth as it was es-
tablished by Kallimachos and Ovid and then analyzing Sophocles’ Oidipous
Tyrannos as well as his Antigone, the article moves on to late nineteenth- and
early twentieth-century versions with Michael Field’s LII [Tiresias: but that I
know by experience] and T.S. Eliot’s The Waste Land to end with Friedrich
Dürrenmatt’s Das Sterben der Pythia. (TN; in German)

Istvan Gombocz 270
,,Sich bewähren, oder bewahren?“ Einführung in Leben und
Schaffen des siebenbürgischen Autors Eginald Schlattner
Eginald Schlattner is currently the best-known author of the rapidly disappear-
ing German diaspora in Eastern Europe. Between 1998 and 2005, he published
three highly successful novels with the recent history of the Transylvanian
Germans (commonly known as Saxons) as the focus. This article first provides
a summary of Schlattner’s life with an emphasis on the Stalinist era of the
1950s. Subsequently, it introduces the novels of his Transylvanian trilogy, along
with his recently published short stories. It seeks to answer the following ques-
tions: How much damage did National Socialism of the 1940s and Stalinism
of the 1950s inflict on the Transylvanian Saxons? To what extent are the Saxons
themselves responsible for the fall of their culture of 750 years? What are the
long-term chances of a peaceful international cooperation in the troubled East
European region? (IG; in German)
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