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Katherine DeVane Brown 355
Courtly Rivalry, Loyalty Conflict, and the Figure of Hagen in the
Nibelungenlied
The variety of scholarly approaches to the Middle High German poem Das
Nibelungenlied has generated an especially wide range of conflicting analyses
of the complex figure of Hagen. This essay argues that Hagen’s relationship to
Siegfried can be treated as an example of the courtly rivalry motif, a medieval
narrative structure whose main features are outlined through a comparison of
the depictions of rivalry in three contemporary Middle High German works
(Herzog Ernst B, Wolfdietrich A and Tristan). Through the use of this narrative
device, the poet problematizes the form of loyalty (MHG triuwe) that leads
Hagen to kill Siegfried while using Hagen’s later interactions with Rüdiger to
present the audience with an alternative definition of loyalty. Viewing Hagen’s
character in relation to the problem of loyalty conflict can thus help reconcile
the positive and negative aspects of his character while simultaneously shedding
new light on the thematic structure of the Nibelungenlied. (KDB)

Edward Fichtner 382
Constructing Sigfrid: History and Legend in the Making of a
Hero
Four hundred years ago, it was recognized by Marquart Freher that the figure
of Sigfrid was the reflex of the Merovingian king Sigibert (535–575). This
article identifies historical allusions in the Nibelungenlied to another source,
the Danish viking Gotefrid, who was killed in the Netherlands in 885, but whose
name was displaced by that of his comrade-in-arms, Sigifridus. The Sı̂vrit of
the Nibelungenlied is thus a conflation of various features of the Merovingian
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Sigibert and the Carolingian Sigifred. Also addressed are references in the Nibe-
lungenlied to certain place-names and geographical features that appear in as-
sociation with these persons. (EF)

Carlos Gasperi 405
On the Language of Nature in Ludwig Tieck’s Der Runenberg
In part I of the essay, I investigate Johann Gottfried Herder’s philosophy of the
origin of language, arguing that Herder’s philosophy cannot philosophically
justify the natural origin of linguistic expression in man without presupposing
the philosophically incomprehensible concept of what Herder himself termed
“the language of nature.” In essence, Herder’s philosophy of language lacks a
theory of negative representation to articulate the grounds by which it can claim
to understand the limits of its own linguistic representation. My stake in making
this argument becomes clear in part II of the paper, which aims to show how
the German early Romantic concept of allegory transcends this philosophical
problem by way of understanding the essence of linguistic expression proper
rather than in the praxis of reflexive language. I then turn to the subject of
Germanic runes and “nature hieroglyphs” in the German early Romantic imag-
ination to show how the Romantics saw art and language as a common praxis
in their effort to engage the mystery of what is nature. In part III, I provide a
close reading of Tieck’s novella in order to substantiate the former two parts
of the essay. (CG)

Julia Karolle-Berg 431
The Case of the Missing Literary Tradition: Reassessing Four
Assumptions of Crime and Detective Fiction in the German-
Speaking World (1900–1933).
This article challenges four persistent assumptions in German-language postwar
literary histories on crime and detective fiction that have led scholars to con-
clude that no literary tradition existed between 1900 and 1933 in the German-
speaking world. These assumptions were that little German-language crime and
detective fiction existed, that authors should still be well known today, that only
works of high literature should constitute a tradition, and that crime and detec-
tive fiction should conform to Golden Age generic rules. By problematizing
these assumptions, I provide an alternative perspective on the literature that
existed and suggest approaches to understanding this invisible tradition. (JK-B)

Krzysztof Okoński 455
Der Himmel fiel aus allen Wolken von Stephan Krawczyk: Die
DDR-Literatur der Gegenwart oder ein Schwanengesang auf die
subversive Kultur im Dreibuchstabenland?
Stephan Krawczyk—a writer, poet, singer, and musician born in the GDR in
1955—is the author of Der Himmel fiel aus allen Wolken (2009). In the late
1980s, he was banned from performing in public, incarcerated in the Stasi’s
Hohenschönhausen prison, and in 1988 deported to West Germany. After his
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arrival “from Germany to Germany,” Krawczyk received high praise from the
West German media. Krawczyk experienced the East German peaceful revo-
lution and the fall of the Berlin Wall in exile. In his book he recalls lesser-
known private, artistic, and political facts from that period. Unification in 1990
brought the opportunity for the emergence of new literature in East Germany,
but Krawczyk has remained the same nonconformist and critical witness of
Ostalgie—a strange fascination with the dictatorship in the Honecker era. The
aim of the article is to analyze his book as a contribution to the German culture
of remembrance. It also seeks to answer the following question: Is Krawczyk’s
German-German time travel between two different societies, life styles, political
systems, and cultural backgrounds an example of a new “contemporary GDR
literature” or a deconstruction of his own myth as a dissident? (KO; in German)

Carl Gelderloos 468
Breaking Open Utopia: Science Fiction as Critique in the GDR
In this article I offer a reading of Angela and Karlheinz Steinmüller’s novel
Andymon (1982) in order to show how science fiction was able to function as
critique in the German Democratic Republic. Andymon, a popular novel in a
popular genre, establishes an extended analogy between spatial closure and
temporal foreclosure to challenge the restrictive epistemological fixity the au-
thors associated with both classical utopian texts and the cultural-political
framework of socialist realism. By modeling competing dynamics of closure in
its two primary spaces—aboard a vast spaceship and on the eponymous newly-
settled planet—Andymon is able to offer a challenge from within a cognitive
structure that links perfect knowledge of the past to the total determination of
a future horizon. This destabilization of the past as an object of cognition
thereby opens possibilities for the utopian reimagination of the future. Science
fiction is thus able to critique both the official policy of socialist realism and
the normative closure of classical utopian literature; the fact that Andymon
enacts a critique of formal dimensions (closure, openings) on the level of plot
can in turn contribute to our understanding of the relationship between the mass
genre of science fiction and key legacies of critical theory. (CG)
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