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,,Sie erzählen uns unsere Geschichte“. Theater of Real People
als Plattform für die öffentliche Auseinandersetzung mit den
Stasi-Akten
This article analyses Clemens Bechtel’s theatre productions Meine Akte und ich
(My File and I, 2013) and Staats-Sicherheiten (State Securities, 2008). Both
productions explore the so-called Stasi files, in which the GDR’s secret police
service had gathered information on the lives of its fellow citizens. Instead of
using professionally trained actors, Bechtel put some of the citizens who had
been directly affected by the surveillance documented in the files on stage.
These ‘real people performers’ presented to the audience their personal narra-
tives, experiences, and perspectives of Germany’s recent past. The article anal-
yses how this approach to narrating the past in theatre performances provides
a platform for a fresh public engagement with diverse memories of the GDR.
(UG; in German)
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Valentina Glajar 189
,,Cristina“ oder was in Herta Müllers Securitate-Akte steht. Über
Löcher und Fehlschlüsse einer Aktengeschichte
In 2008, Herta Müller composed her reaction to reading her secret police sur-
veillance file: Cristina und ihre Attrappe oder Was (nicht) in den Akten der
Securitate steht. Müller focuses in particular on the gaps it features, the redacted
parts, or the ones she believes were redacted, as further proof that the Romanian
secret police has censured itself by erasing incriminating evidence. Her own
reading of the file, as well as the title of her text, begs the question of what
exactly is in her file. In this article, I engage with some of Müller’s claims in
Cristina about the missing parts. As I will show, some aspects are just veiled
and need to be uncovered, while others can be found in unexpected parts of the
file. By reading and comparing information in both Müller’s and the novelist
Richard Wagner’s files, a broader picture emerges, especially when including
the wiretapped conversations, which allow their own voices to transpire, albeit
in a mediated way. (VG; in German)

Anette Kind 202
Wer zensierte Adélias wollüstige Zigarette? Eça de Queirós und
sein Romanwerk im Aufbau-Verlag
Regardless of its political couleur, every dictatorship seeks to control the literary
scene in order to instrumentalize it for ideological purposes, to censor it, or to
silence its voices of opposition. By recreating the background for the publica-
tion of Eça de Queirós’ novels by the GDR publishing house Aufbau this article
investigates whether state-controlled censorship also interfered with literary
translations or even with the concrete work of the translators. The archives of
the Aufbau Publishing House, interviews with contemporary witnesses, the
analysis of selected original texts as well as of their translations serve to answer
the question whether the censors’ influence was limited to the state authorities’
interference in the preselection process of book titles by the publishing house,
or if hidden censorship could also be detected at the linguistic level, i.e., in
ideologically justified manipulations of literary expressions in the translations
themselves. (AK; in German)

Alison Lewis 216
Dichtung und Wahrheit eines Stasi-Informanten in Annekatrin
Hendels Dokumentarfilm Vaterlandsverräter (2012)
History and memory both have contributions to make to mastering the com-
munist past, and yet, in relation to the GDR regime’s perpetrators—such as
Stasi officers and informants—they cannot be considered equal partners. Doc-
uments from the Stasi archives (BStU) have generally been regarded as more
reliable in ascertaining the truth about the past, while memory of collaborators,
which often contains more fiction than fact, has been viewed with far more
suspicion. Annekatrin Hendel’s documentary, Vaterlandsverräter (2012), about
writer Paul Gratzik who was an informer for the Stasi, invokes the “evidentiary
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authority” (Baron) of the Stasi archive while also giving space to perpetrator
memory. This article examines the role of the Stasi files as “testimonial objects”
in eliciting a confession from Gratzik and how the confession is staged around
the files’ “foundness.” The article argues that the authority of the archive is
invoked not to elicit the truth about Gratzik but to probe the past and present
in nuanced ways that promote reconciliation. The film can be seen as offering
new, more inclusive approaches to perpetrator memory. (AL; in German)
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Rote Handschuhe: Eginald Schlattners Mea-culpa-Roman?
This article focuses on Eginald Schlattner’s novel Rote Handschuhe (2001).
Upon its publication, the author claimed to have written it in an attempt to
reconcile with former friends whose lives, similarly to his, had been dramati-
cally altered by events taking place in the late 1950s in communist Romania—
events which involved all of them and the Romanian secret police, Securitate.
While through the writing of the novel Schlattner recognizes he was at fault in
the unfolding of events, I claim that certain stylistic choices prevent his work
from being a true mea culpa document. After a summary of the novel, my
analysis centers on Schlattner’s style followed by a discussion of its reception
in the German-language press in Europe. (CLP; in German)
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