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The critical reception of Migrantenliteratur, that is, of German literature writ-
ten by authors not born in Germany, has focused to a large extent on the cultural
aspects of these texts. From the beginning, however, critics have pointed out that
such positioning places these texts in a predetermined context, without much re-
gard for aesthetic features. This article, then, argues that the partitioning of lit-
erature written in German into a more traditional group—read as literature—
and a more recent corpus—read as cultural testimonials—is based on the use
of different theoretical approaches as they are applied in readings of purportedly
different literatures. (GB)
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Self and Other in the Arthurian World: Heinrich von dem Türlin’s
“Wunderketten”
In Heinrich von dem Türlin’s Diu Crône (ca. 1220 –1250) the protagonist
Gawein witnesses a number of most unusual miraculous adventures that pass in
front of his eyes, but do not allow him to get involved. Whereas previous schol-
arship has attempted to explain these “Wunderketten” in light of Biblical texts
and a variety of theological teachings, here I am suggesting an epistemological
reading based on the theoretical concept of “xenology.” Gawein witnesses the
manifestation of ‘the otherness’ in concrete form, and has to reflect upon him-
self in the process of trying to understand the miracles. Whereas most medieval
texts reflect a strong sense of fear of ‘the other,’ Diu Crône offers one of the ear-
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liest examples of positively charged curiositas. The alien phenomena do not
cause any fear or worry, instead the text presents a voyeuristic and fascinated
protagonist who basically enjoys the phantasmagoria and indirectly acknowl-
edges its relevance for his own existence. (AC)
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Emilia Galotti lay open on the reading stand in the bedchamber of Goethe’s
Werther. This essay takes Goethe’s Werther as a conscious rewriting of Les-
sing’s tragedy, a shared reevaluation of the privileges and duties of Enlight-
enment court society. This essay first characterizes the 1770s European court
system sociologically, as a system of behaviors that stresses the group as a con-
sensus community. Then it considers Emilia Galotti in light of its source in Livy,
as addressing a political society upheld by specific representational functions
(what Norbert Elias would call a figuration). Goethe’s gesture emerges as the
core of a sentimental morality tale about the self-imposed annihilation of the so-
cial contract in court societies, even among those (like Werther and Albert) far
from the court’s center. This literary cross-reference sets both texts into an era
when court society has deteriorated, but has not yet been replaced by other
forms. (JRJE and KA)
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For German Romantics, Enlightenment rationalism seemed to neglect human
spiritual development, leading them to reemphasize spirit (Geist). Yet one of
these early Romantics, Ludwig Tieck, feared that this Romantic corrective
would itself never see implementation, as I argue for Der gestiefelte Kater
(1797). The play begins with the hopes of the Enlightenment, but then shows
how the external constitution of the King’s imaginary kingdom blocks true
enlightenment from emerging. Yet then Tieck stages a confrontation between
Classicisim and Romanticism, with the former marked as too idealistic and the
latter as too fantastic—both ultimately fail to correct the Enlightenment, since
their artists behave as autocratically as the absolutist King of the older genera-
tion had. Thus a play that originally pleads for an optimistic future actually
charges that the power of art is being squandered by artists threatening to be-
come absolutists of their own making. (PM)
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Walter Ruttmann’s Janus-faced View of Modernity: The
Ambivalence of Description in Berlin. Die Sinfonie der Großstadt
Walter Ruttmann’s Berlin. Die Sinfonie der Großstadt (1927) is the first film to
display a deep ambivalence toward modernity precisely through understanding
itself as testament to modernity. On the one hand, Berlin figures the modern ur-
ban universe (“day-in-the-life” of a city, the mechanical clock, montage, alle-
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gories of social transformation). On the other hand, its narrative device stresses
the way in which labor, urbanity, and commerce are organized by natural-
biological temporal patterns. In this way, it protects itself from a modern con-
struction of society. The essay, which embeds its discussion within sociological
and theoretical interpretations of modernity (Benjamin, Simmel, Weber), ana-
lyzes visual metaphors of stasis and progress in the film’s wheel-and-track mo-
tifs and the relationship of the crowd to perception and mass media. Ruttmann’s
film documents—by organizing its images of modernity with visual metaphors
of natural cyclical life—an anxiety about the modernity that lies at the center of
its depiction. (DH)
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From the Editor

This issue comes without a contribution to our section “(Re)Readings–
New Readings / (Wieder)Gelesen–Neu gelesen.” The envisioned essays on
Wolfgang Kayser’s Das sprachliche Kunstwerk could not be inserted within 
the given time frame due to unexpected circumstances beyond the respon-
sibility of both the authors and the editor. We apologize for the inconvenient
discontinuity.

Hans Adler
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0026-9271/2004/0001/vii
© 2004 by The Board of Regents of The University of Wisconsin System

00B-W2934-TOC  1/22/04  2:38 PM  Page vii
by

 g
ue

st
 o

n 
A

pr
il 

10
, 2

02
4.

 C
op

yr
ig

ht
 2

00
4

D
ow

nl
oa

de
d 

fr
om

 



G&S Typesetters PDF proof

00B-W2934-TOC  1/22/04  2:38 PM  Page viii
by

 g
ue

st
 o

n 
A

pr
il 

10
, 2

02
4.

 C
op

yr
ig

ht
 2

00
4

D
ow

nl
oa

de
d 

fr
om

 


