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diirfte deshalb sowohl in den Musik- wie auch Literaturwissenschaften Anklang er-
fahren.
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Ambivalent Literary Farewells to the German Democratic Republic: What is
Lost.

By John David Pizer. Berlin: De Gruyter, 2021. 207 pages. $114.99 hardcover or
eBook.

The title of John David Pizer’s book is a play on Christa Wolf’s controversial 1990
novella Was bleibt, which was itself a reference to Friedrich Holderlin’s 1803 poem
“Andenken”: “was bleibet aber, stiften die Dichter.” Like the authors to whom his
title refers, Pizer is centrally concerned with literature’s power as a tool for remem-
brance and preservation. All the book’s chapters revolve around this issue, and all
are theoretically informed and subtle close readings.

The book’s most important theoretical concept is the psychoanalytic one de-
veloped by Alexander and Margarete Mitscherlich in Die Unfihigkeit zu trauern
(1967). In its day, the Mitscherlichs’ study was an influential critique of the postwar
Federal Republic, offering student protesters and leftist critics a powerful explanation
for aspects of the Hitler dictatorship that, they argued, remained present even in the
postwar democracy of West Germany. The central psychological problem that the
Mitscherlichs identified was that postwar West Germans denied themselves the ability
to mourn for aspects of the Third Reich that they might once have identified with and
even loved. They therefore failed to mourn the demise of core parts of their own
identity. While the horrors of the Nazi dictatorship made such refusal understandable
and perhaps even necessary, the rejection nevertheless resulted in numerous pathol-
ogies, the Mitscherlichs argued.

Pizer’s argument is strikingly similar. In essence, he suggests that East Germans
since 1990 have been facing similar psychological challenges. On the one hand, most
of them have understandably and reasonably rejected the SED dictatorship. On the
other hand, that very rejection has led to self-denial and the suppression of core parts
of their history and identity. This is where literature, Pizer believes, can be useful as
a therapeutic and analytic tool: it allows for the possibility of imaginary identification
and mourning with respect to aspects of GDR identity that have been lost and even
rejected but that may nevertheless provide central clues to individual and group iden-
tity.

Pizer is a long way from equating the East German dictatorship with the Nazi
dictatorship, but he does suggest that eastern Germans are to some extent caught on
the horns of a dilemma that bears more than a passing resemblance to the psycholog-
ical dilemmas faced by postwar West Germans. The theoretical approach that he has
developed allows Pizer to read some of the canonical works of post-1989 eastern
German literature in a more differentiated and nuanced way than is often the case.
This comes out most clearly in Pizer’s convincing and unusual interpretation of Uwe
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Tellkamp’s novel Der Turm (2008). Tellkamp is a well-known anticommunist and
even right-wing intellectual who has stirred up considerable controversy in recent
years. Most critics and scholars have interpreted Der Turm as an attack on the GDR
as a horrific authoritarian dictatorship, and such interpretations are by no means com-
pletely wrong. However, Pizer shows that this is only half the story, because in fact
much of Der Turm is a loving and painstakingly detailed recreation of a bourgeois
literary sphere inhabited by the Bildungsbiirgertum in Dresden in the 1980s, a social
grouping that existed alongside the authoritarian dictatorship but that nevertheless
followed its own path and was interested in its own concerns. The affectionate rec-
reation of the life of Dresden’s Bildungsbiirgertum has at least as much power, in the
novel, as the rejection of the political dictatorship. Pizer’s use of Jacques Derrida’s
concept of “hauntology” is extremely productive in his analysis of Tellkamp’s work:
he demonstrates that Der Turm is “haunted” by the ghosts of a long-gone Bildungs-
biirgertum that existed both in spite of and also—crucially—because of the Berlin
Wall and the SED dictatorship. In other words it was not just the SED and its dicta-
torship that came to an end in 1989/1990 but also the lovingly depicted—and
mourned—Ilife of Dresden’s social and intellectual elite.

Pizer performs a similar against-the-grain reading of works by Thomas Brussig,
one of the most popular post-GDR authors. Of course Brussig, in his most famous
novel, Helden wie wir (1995), makes fun of the East German dictatorship. But Pizer
discovers, throughout Brussig’s work—which he subjects to a rigorous close read-
ing—an irrepressible fondness for certain aspects of East German culture that are now
no longer current (for instance late East German punk in the novel Beste Absichten
[2017]). At the same time, Pizer reads Brussig’s works as implied critiques of post-
unification Germany. In Pizer’s view, Brussig’s critique of the GDR does not imply
full-throated approval of the Federal Republic that has replaced it. This becomes
clearest in Brussig’s counterfactual novel Das gibts in keinem Russenfilm (2015),
which imagines that the “Wende” of 1989/1990 never happened, and that instead
there was a sinister convergence between the late GDR and a corrupt Federal Repub-
lic. This novel seems to suggest that the fall of the Berlin Wall and German reunifi-
cation ultimately did not matter much for the course of national history, because the
two parts of Germany were headed toward a sinister convergence in the 1990s any-
way. The key theoretical concept that Pizer uses in this chapter is Ernst Bloch’s notion
of “non-simultaneity.”

Pizer also devotes extensive chapters to Emine Sevgi Ozdamar’s post-
unification work, showing that Ozdamar, too, is not immune to a certain productive
nostalgia for the long-gone GDR, which she knew far better and more intimately than
most other writers living in the West. By placing Ozdamar in this post-unification
context, Pizer has done a great service both for Ozdamar scholarship and for studies
of post-unification literature, showing how notions of multiculturalism and hybridity
can coexist and overlap with problems of nationhood and socialism. Such issues do
not in any way have to be mutually exclusive. Pizer’s chapter on Ingo Schulze shows
that Schulze, too, mourns for aspects of the GDR that have been lost since reunifi-
cation, but that Schulze tends to combine mourning with humor and comedy. In the
chapter on Schulze, Pizer productively makes use of Judith Butler’s notion of per-
formativity, analyzing the ways that, in Schulze’s work, identity is created and de-
veloped in a “performative” way.
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All in all, this is an important and useful study of post-GDR literature, enlarging
and deepening the canon of such work and providing well-written and frequently
against-the-grain readings that show literature’s potential for mourning what cannot
be mourned in more conventional linguistic and cultural settings.
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German Pop Music in Literary and Transmedial Perspectives.
Edited by Uwe Schiitte. Oxford: Peter Lang, 2021. 260 pages. $85.45 hardcover,
$82.95 eBook.

Uwe Schiitte’s edited volume German Pop Music in Literary and Transmedial Per-
spectives examines pop music on an interdisciplinary level by addressing “questions
of identity formation, transnational exchange and, in particular, [the genre’s] trans-
medial nature” (5). Schiitte, who established himself as a leading voice in W.G. Sebald
studies and German pop music, describes transmediality as a conglomerate of various
media setting German pop music apart from other genres. The book is primarily
concerned with case studies, focused on mostly white, male artists from (West) Ger-
many. The volume concludes with a reflection by a multimedia artist of a similar
background on his practice with producing transmedial art.

Following Schiitte’s introduction, David Pattie discusses the music of Neu! and
Kraftwerk in connection with paintings by Gerhard Richter (all Diisseldorf artists of
the 1970s, including Richter, who fled East Germany in 1961). Pattie argues that these
artists were engaged in ongoing questions over German identity, Vergangenheits-,
and Gegenwartsbewdiltigung through movement and a temporal displacement by way
of visual blurring and sonic Motorik. These traits express an escape from a culture
that “could not come to terms with its past” (19) and a reworking of West German
identity by mocking consumerism and blurring time. Martin Brady and Helen Hughes
then focus on the relationship between Kraftwerk and movement. They situate the
band’s ceuvre within a modernist and postmodernist tradition of appropriation and
reproduction, especially the track “Radio-Activity” in its 1975 edition, which they
call a “critical re-working” (35), in line with Guy Debord’s detournement, of a cele-
bration of radio and nuclear technology into an anti-nuclear anthem. The authors
examine intersections between Kraftwerk’s track and films by Rainer Werner Fass-
binder, Christopher Petit, and Michael Madsen. These films use “Radio-Activity” as
an ecstatic moment that injects the “presence and present” (39) into an atmosphere
of “past cultural and social ‘greatness’” (39). This cinematic montage tends to break
open a source text, and the authors compellingly argue how this disrupts historical
continuity and resembles the blurring of time.

The next three chapters explore socio-political implications of music. Andy
Spencer discusses the album Lament (2014) by the West Berlin band Einstiirzende
Neubauten as an example of music’s ability to commemorate historical events. By
employing quotations in a similar way to cinematic montage, Lament introduces a
more complex narrative than other album-length works in this context. The chapter
provides a helpful analysis of Lament, but it could offer more in-depth interpretations
of the piece at times. In their chapter about K.I.Z (Berlin-Kreuzberg), Antilopen-Gang



