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This article examines literary representation of traumatic memories of the Sec-
ond World War and the Holocaust in three contemporary German-language
narratives of the third and fourth generations after these events. For the narra-
tors, who operate in a generational mode and are transgenerationally trauma-
tized, the figure of the (great)grandmother becomes an important reference
point. They nonetheless manage to assert their own experiences in their nar-
ratives through a variety of literary strategies, as each representation of trauma
works with fictionalization and aestheticization, while negotiating the chal-
lenges of representing traumatic memories. This article analyzes those aesthetic
strategies of the novels (such as shifts in perspective, gaps, aesthetics of frag-
mentation, and flashbacks) to show how the transmission of trauma to the gen-
eration of the (great)granddaughters can be represented with literary means.
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und Ich
This article analyses Mirna Funk’s novels Winternähe (2015) and Zwischen Du
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ability and resistance, the article focuses on Funk’s relational perspectives on
(post-) traumatic recovery and it highlights the timeliness of Funk’s relational
response to radicalized conflict, violence and trauma. Funk’s female characters
act as initiators for progressive memory perspectives that build on vulnerability
as a platform for solidarity, resilience, and openness. These new perspectives
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by third-generation authors Olga Grjasnowa and Sasha Marianna Salzmann
displays individuals who move seamlessly between one memory context and
another, sometimes even transitioning between multiple religious, cultural, gen-
der, and ethnic identities. Holocaust memory appears both exposed and con-
cealed, on display and hidden from the readers’ view, but always as the pertinent
frame of reference. This article addresses the multifaceted negotiations around
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work draws on ideas of Max Czollek, Michael Rothberg’s “multidirectional
memory,” the concept of “plurale Erinnerungskulturen,” and the “single story,”
a notion introduced by Chimamanda Ngozi Adichie. My analysis of Adas Raum
shows that the novel’s syntax, structure, iterations of similar characters and
their experiences as well as motifs create an aesthetic of connections that leads
to plural memories. I demonstrate that contemporary literature plays an impor-
tant role in the collective renegotiation of remembrance, as the novel narrates
minoritized memories and these pluralize memory culture. (JO, in German)
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of how the legacy of the perpetrators affects the present of those born after.
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