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wenig Unterstiitzung gewihrte, unter anderem die fiir Erfindungen ausschlaggebende
Patentierung mit hohen Gebiihren belastete* (166). Am Beispiel des Ruhrgebiets lenkt
er die Aufmerksamkeit auf einen Aspekt, der gewissermaBen parallel dazu von ein-
schneidender gesamtgesellschaftlicher Bedeutung wurde, ndmlich die einerseits ge-
wiinschte ,organische‘ Verbindung von Technik und Kultur, andererseits fatale Liaison
von Rationalisierungs- und Technokratiedenken bei Industriellen und Ingenieuren mit
einem— oft volkisch grundierten—Revanchechauvinismus, der sich alsbald mit dem
Nationalsozialismus amalgamieren konnte, wofiir Erik Reger schon 1931 die Formu-
lierung fand: ,,Je revolutionirer sich die Industrie im Technischen gebérdete, desto
reaktiondrer wurde sie im Politischen.” (Zit. n. 178) In diesem Zusammenhang geht
Trommler abschlieBend auf Ernst Jiingers Schrift von 1932, Der Arbeiter, ein, die zwar
sich gegen die Vorstellung einer Eigendynamik der Technik wandte, aber letztlich auf
Militdr- und Kriegstechnik fixiert blieb.

Das abschlieBende —etwas kiirzere —Kapitel blickt noch einmal auf die USA,
indem es den ,,American modernism® in seiner ambivalenten Haltung zu Europa skiz-
ziert. Deutschland erscheint darin eher marginalisiert (so wie die deutschstimmigen
Amerikaner in den USA selbst: Hier konnte man den Bogen zum Ausgangspunkt
Trommlers schlielen, im Verweis auf Gustav Frenssens Briefe aus Amerika [1923], in
denen der auch unter Deutschamerikanern beliebte Heimatkunst-Autor seine einschlé-
gigen Eindriicke bei einer USA-Reise schilderte), zwischen selbstbewusster Abkehr
und kulturkonservativem Elitestolz oder auch beredter Verfallsklage, wie etwa Ludwig
Lewisohns Up stream (1922)—eine autobiographische Anklage eines ebenso antisemi-
tischen wie antideutschen, rein merkantilen Amerika, die wiederum 1924 in deutscher
Ubersetzung fiir bildungsbiirgerliches Aufsehen sorgte.

Wenngleich angesichts der gegenwirtig sich abzeichnenden triiben Aussichten
eines ausgewogenen transatlantischen Verhiltnisses die hier in ihren Facetten eindriick-
lich rekapitulierten Rivalititen von einst als geradezu idyllisch erscheinen konnten,
liefert Trommlers klar und fundiert argumentierendes, bestens lesbar geschriebenes Buch
insbesondere zu der immer noch eher unterbelichteten Zeit vor dem Ersten Weltkrieg
ein dauerhaftes Fundament, auf dem eine spezifischere literaturhistorische Forschung
sicher griinden kann.

Erhard Schiitz doi: 10.3368/m.117.3.517
Humboldt—Universitdt zu Berlin
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Laws and medicine have shaped non-normative gender and sexuality in criminal and
pathological ways, so the story goes. Their power to shape people’s lived experience
is undeniable, yet even Foucault left room for resistance against these repressive dis-
courses. Indeed, scholars have shown that queer patients and analysands were not just
specimens under the sexologist’s or the psychoanalyst’s gaze. They engaged critically
and strategically with sexological and psychoanalytic discourse to develop a sense of
identity, self-worth, and community. Sexologists also changed their views on queer
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people along the way as the result of this symbiotic relationship. Ina Linge’s mono-
graph is based on this premise and examines a handful of examples of people who
put themselves under medical scrutiny and wrote about their experiences. Through
theoretically sophisticated close readings, Linge looks for agency in the writings of
those who used sexological or psychoanalytic discourse strategically to envision queer
ways of being in the world. Without referring to Eve Kosofsky Sedgwick explicitly,
Linge does a reparative reading of autobiographical sexual-scientific texts and displays
a willingness to understand these life writers on their own terms and, as the author puts
it, to read their writings hospitably.

Linge challenges two approaches in queer studies that have become axiomatic:
the tendency to emphasize the non-normative (even, anti-normative) in queerness and
a preference for “affirmative” stories. Linge’s analysis shows, by contrast, that the
lives led by these writers of the self were not always transgressive or radical. Most
of them just wished to be able to live genuinely and safely as themselves. This desire
required working sometimes not against, but rather along normative gender and sexual
norms and adhering to the diagnoses made by sexologists, regardless of whether they
accurately reflected their inner truth. Not all moments in the queer past were full of
joy, of course, nor did all queer and trans people thrive. Sometimes their subjectivity,
their desires, or their sense of what it meant to live a good life were only expressed in
fictional terms. Linge underscores that these fictional elements are important nonetheless
because they bring to light a budding, sometimes speculative, trans subjectivity and a
desire for recognition, which Linge, drawing from Judith Butler, calls queer livability.

Linge assembles a corpus of well-known texts, including N.O. Body’s Aus eines
Mannes Mddchenjahren (1907); Walter Homann’s Tagebuch einer ménnlichen Braut
(1907); Erich Amborn’s Und dennoch Ja zum Leben (1981); Daniel Paul Schreber’s
Denkwiirdigkeiten eines Nervenkranken (1903); and the “Wolf Man Archive” (1910—
1980), a collection of documents ranging from Freud’s famous case study to the autobi-
ographical writing of Sergei Pankejeff, the actual Wolf Man, as well as the transcripts of
Pankejeff’s sessions with their analyst. All of these texts have been previously discussed
by eminent scholars with whom Linge engages in a compelling scholarly conversation.
That being said, we will not read these texts again the same way in light of the argu-
ments found in Queer Livability, for Linge brings the subjectivity of the writers to the
forefront instead of focusing on the historical, medico-legal discourse around them.

This reviewer cannot do justice to Linge’s fascinating close readings in this short
review. For that reason, I will focus instead on the few aspects of the book that are likely
to have the most lasting impact. In Chapter One, Linge develops a methodological ap-
proach to sexual-scientific life writing that is both empowering and ethically informed,
and which the author calls a “hospitable reading.” Drawing from Derrida’s concept of
hospitality and engaging with theory on autobiography, Linge makes the case for taking
“lowbrow” autobiographical writing seriously —for embracing the productive tension
between truth and fiction in these texts, rather than dismissing them as inauthentic, and
for recognizing how these texts call on readers to acknowledge queer and trans lives,
no matter how messy and contradictory the stories might be.

In the following four chapters, the author considers how sexual scientific life
writers used medical and legal discourse to find and document their agency and explores
how they relied on textual strategies, such as concealment or veiling, to achieve a sense
of queer livability. In Chapter Two, moreover, Linge develops a further theoretical



Downloaded from by guest on August 19, 2026. Copyright 2025

Book Reviews 521

concept: trans-investiture. Inspired by the work of Eric Santner, Linge shows how trans
writers navigated institutions strategically to have their new gender status changed in
official documents. Linge calls this process Umschreibung and underscores that an
official name change did not always happen. When it did not, trans-investiture took
place at the textual level. This Umschreibung allowed people like Daniel Paul Schreber
or Martin in Und dennoch Ja zum Leben to express their own sense of the self and
legitimize their existence to themselves and to others.

Linge’s close readings will certainly stir debate among scholars invested in es-
tablished interpretations of these texts, especially in the Schreber and the Wolf Man
cases. Others might wonder whether these two particular examples add anything new
to our understanding of the actual, lived experience of trans people. In this reviewer’s
opinion, there is only a minor shortcoming. Why did the author choose not to include
any of the images discussed in the section on visual sexology in Chapter Three? In
a book with so many hedges and ethical considerations, an explicit reflection on the
ethics of continuing to display such images was missing. The author could have pon-
dered whether it is possible to find traces of a livability in these images, too, despite
the history of their production.

Ina Linge’s eloquent and theoretically sophisticated book is a welcome contribu-
tion to the history of sexuality as well as to literary studies. It shows both the limitations
and affordances of autobiographical writing and develops a compelling methodology
to examine sexual-scientific life writing that underscores the need to apply the tools
of literary criticism to these sources, so that we can fully understand the production of
modern gender and sexual identities. This book is also a significant contribution to queer
and trans studies. It follows Susan Stryker’s call to pay attention to the subjectivity,
agency, and self-representation of trans people instead of treating trans individuals as
tropes that illustrate the constructedness and instability of gender.

Javier Samper Vendrell doi: 10.3368/m.117.3.519
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The main films Nicholas Baer examines in Historical Turns: Weimar Cinema and the
Crisis of Historicism will be familiar to scholars of Weimar silent cinema: The Cab-
inet of Dr. Caligari, Destiny, Rhythm 21, The Holy Mountain, and Metropolis. What
is less familiar is Baer’s framing of these canonical films as philosophical texts. More
specifically, Baer shows how these five films—all broadly modernist, but formally,
aesthetically, and ideologically distinct—register the contemporary crisis of historicism.
Reading them as historiographical interventions in their own right, he sees these films
as participating in the widespread questioning of the mode of historical thinking that
first emerged during the late eighteenth century, dominated the nineteenth century,
and “revolutionized modern thought” (13). Throughout, Baer insists on a fundamental
relationship between film —a time-based medium and product of technological moder-
nity —and the philosophy of time and history.





