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Tayim z.B. in Bezug auf Christian Krachts Roman Imperium, dem er einen zweifels-
frei kolonialismuskritischen Impetus bescheinigt, dennoch deutlich machen, dass er 
einen ganz entscheidenden kolonialen Aspekt performativ perpetuiert: Denn es ist ein 
Text für Europäer_innen. Der/Die implizite Leser_in ist aus Europa. Das für den Ver-
ständnishorizont vorausgesetzte Wissen ist eines, das typischerweise von Mitgliedern 
europäischer Gedächtnis-Communities erwartet werden darf.

Das spezifische epistemische und letztlich auch emanzipativ-dekoloniale Poten-
tial, das aus der marginalisierten Position erwächst, liegt darin, dass die doppelte Be-
zogenheit (auf Europa und Afrika) der afrikanischen Position durch die Kolonisation 
aufgezwungen wurde. Auch wenn darin selbstverständlich ein Unrecht zu sehen ist und 
auch wenn zur (post-)kolonialen Wirklichkeit natürlich eine europäische Taubheit für 
afrikanische Diskurse gehört, erwächst aus der doppelten Bezogenheit der afrikanischen 
Autor_innen dennoch eine privilegierte epistemische Position, die Tayim an den Texten 
selbst und ihren erinnerungspolitischen Anliegen deutlich herausarbeiten kann.

Gegliedert ist die Studie nach thematischen Aspekten. Nachdem im einleitenden 
Kapitel die eben skizzierten theoretischen Vorannahmen expliziert werden, stellt Tayim 
allgemeine Tendenzen in der europäischen Erinnerungspolitik an den Kolonialismus 
dar, um in einem zweiten längeren Kapitel nach einer shared memory zu fragen, die 
er nicht finden kann. Die folgenden Kapitel beleuchten dann die Aspekte der Gewalt, 
der Nostalgie und der sexualisierten Kolonialfantasien. Diese Aufteilung erlaubt ein 
umfassendes Bild der kolonialen Gedächtnisse, die dann tatsächlich erstaunliche Unter-
schiede aufweisen.

Constantin Sonkwé Tayims Monographie liefert so nicht nur erhellende, in-
novative Thesen über kanonische und nichtkanonische Texte. Vor allem erlaubt der 
innovative theoretische Zugriff, einen wesentlichen Zusammenhang von Kolonialität 
und Gedächtnis zu beleuchten, der bisher nicht im Fokus der Aufmerksamkeit stand. 
Nicht zuletzt wird dadurch deutlich, dass die Komparatistik—als machtkritische, selbst-
reflexive Disziplin—für die Analyse der (post-)kolonialen Situation unerlässlich ist.

Dominik Zink	 doi:10.3368/m.117.4.710 
Albert-Ludwigs-Universität–Freiburg

Komik der Lüste. Ergebnisse des Kasseler Komik-Kolloqiums.
Herausgegeben von Nils Jablonski, Friedrich W. Block und Lutz Ellrich. Bielefeld: 
Aisthesis, 2023. 528 Seiten + zahlreiche Abbildungen. €38,00 broschiert oder 
eBook.

Every two to three years since 2000, the Brückner-Kühner foundation and its affiliated 
partner organizations have organized the Kasseler Komik-Kolloqium. Focused on the 
literature and science of humor, this unique event offers lectures, performing arts, 
exhibitions, a colloquium, and an award ceremony at various venues and locations in 
Kassel. The Kasseler Komik-Kolloqium deals with the culture of laughter, including 
subversive, risky, and innovative humor.

During the three-day colloquium, humor researchers representing the fields of 
literature, art, cultural, and media studies address questions of humor’s cultural and 

by
 g

ue
st

 o
n 

A
ug

us
t 8

, 2
02

6.
 C

op
yr

ig
ht

 2
02

6
D

ow
nl

oa
de

d 
fr

om
 



Book Reviews� 713

historical evolution, its meaning, and use. At each colloquium, the discussions focus 
on a specific topic. The results are documented in the series Kulturen des Komischen, 
which offers an invaluable resource to humor experts and anyone interested in current 
humor research.

The picture on the cover of the tenth volume of the series illustrates its topic 
“Komik der Lüste” rather perfectly. Gerhard Glück’s “Die Metzgergattin bürgt auch 
im neuen Jahr für Qualität” depicts a voluptuous woman who poses naked in a butch-
er’s shop window next to a pig’s head and several pieces of sausage. The female body 
appears as part of a specific product group, namely meat products. A middle-aged man 
is shown outside the butcher’s shop, contemplating the scene, while his dog looks the 
other way. In his essay entitled “Mahlzeit! Soziale Ordnungen kulinarischer Komik,” 
author York Kautt interprets the image as follows: “Die Metaphorik des Ausdrucks 
‘Fleischeslust’ verdichtet sich hier zu einem kulinarischen Eros-Motiv mit kannibalis-
tischen Anklängen. [ . . . ] Während sich im Schaufenster das Ungeheuerliche ereignet, 
steht der Vertreter des (Spießer-) Bürgertums als stiller, regungsloser Beobachter der 
Szene so da, als ereigne sich nichts Besonderes auf seinem Neujahrsspaziergang” (287).

The 20 contributions are based on papers presented at two colloquia, held in 2018 
and 2020. As the volume’s title suggests, the essays deal with the humorous aspects and 
biological, individual, and social significance of two particular desires, namely those 
linked to food and sex. Together, these realms inform many cultural phenomena. Both 
give expression to human needs in several conflicted areas, such as obsession and taboo, 
seduction and forbiddance, freedom and compulsion, power and oppression, desires and 
capabilities. Against this backdrop, the authors examine the unique aspects of humor 
and desire that inform the erotic as well as the sumptuous pleasures of food and drink.

In two parts, the authors examine films, TV series and comedies, late-night 
(cooking) shows and stand-up comedy, comics, literary texts including poems, plays, 
prose, newspaper columns, a manifesto, as well as joke collections, computer linguistic 
corpora, and an online dictionary. The material under consideration mirrors the vol-
ume’s interdisciplinary approach. Humor research in German, British/American and 
Romance Studies and literary, linguistic, and sociological approaches, as well as film, 
media, cultural, and anthropological studies dialogue with critical reflections on the 
connections between desire and humor.

As the editors point out in the introduction, the humor about food—its consump-
tion, digestion, and excretion—and the humor about sexual desires are closely linked. 
They argue convincingly that sex and food go hand in hand idiomatically in German 
(as well as in other languages), e.g. “die Liebe geht durch den Magen,” “getrennt von 
Tisch und Bett,” or “Man kann nicht von Luft und Liebe alleine leben.”

While some essays emphasize the commonalities of food and sex and thus com-
bine both themes and their humorous treatment, the volume is also clearly divided into 
twelve essays on humor about food followed by eight essays on humor about sex. Five 
texts by literary authors Nora Gomringer, Katja Lange-Müller, Stefanie Sargnagel, 
and Michalis Pichler, as well as one by editor Lutz Ehrlich, separate the two parts as 
a “literarisches Zwischenspiel”. Michalis Pichler’s manifesto “Bibliophagia,” written 
in the context of appropriation art and conceptual writing, appears in its first German 
translation. The contributions by the female authors appear as “Ungehaltene Reden 
ungehaltener Frauen” (“Undelivered speeches by indignant women”—the double 
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meaning of the German adjective “ungehalten,” which translates as both “indignant” 
and “undelivered,” does not work in the English translation).

A central insight of the volume is that the humorous presentation of specific 
subversive acts involving sex and food can result in the loosening of familiar human 
conduct and conscious behaviors. Humor can, according to the editors, offer ways to 
critically reflect on, question, even dissolve norms and constraints that have restricted 
social groups or entire cultures for centuries. Furthermore, the editors suggest that our 
passionate cooking and consumption of food could be seen as surrogates for sex, which, 
in their view, has become “heikel und schwierig” (13). Besides locating commonalities 
between the humor of sex and food, the essays also explore its limits, i.e., situations in 
which we gag on our own laughter (wenn uns das Lachen im Hals stecken bleibt), for 
example when confronted by the taboo of cannibalism or incest.

The first part includes essays about the inappropriate handling of food, discussions 
of absurd recipes, strange eating habits, culinary customs of other cultures, the excessive 
consumption of food versus the appropriateness of diets, complicated table manners, and 
religious and secular dietary and dining rules that are designed to discipline the body.

The second part offers essays about abuse, homophobia, and the failures, insecu-
rities, and exhaustion surrounding sexuality. This section starts with a close reading of 
Marlene Streeruwitz’s feminist text “Andrea S.,” which shows the post-erotic humor 
in the absence of a sex life between a married couple. It is followed by a discussion 
of sexual humor in British TV comedies from the 1950s and a feminist critique of 
humor’s role in the change of gender relations, using German TV comediennes as an 
example. Other essays examine hegemonic models of masculinity in the American 
TV series The Kominsky Method and the British crime series Sherlock and the penis 
in pornographic comics. Author Janet Russell analyzes slang terminology for genitalia 
and sexually transmitted diseases on the internet platform Urban Dictionary. In his 
second contribution to the volume, editor Lutz Ehrlich uses the figure of the acrobat 
to discuss the technical side of the erotic. The volume concludes with aesthetic con-
siderations of the obscene joke. Author Uwe Wirth relies on Sigmund Freud’s theory 
of the obscene joke but expands Freud’s idea by applying it to culinary desires. Thus, 
food and drink no longer only serve as nutritional intake alone, but also function as 
sources of desire.

Julia K. Gruber	 doi:10.3368/m.117.4.712 
Tennessee Tech University

Invested Narratives: German Responses to Economic Crisis.
Edited by Jill E. Twark. New York: Berghahn, 2022. 270 pages +10 images. $135.00 
hardcover, $24.95 eBook.

In retrospect, the beginning of the crisis, with its epicenter in Midtown Manhattan, can be 
dated exactly to September 15, 2008: Lehman Brothers—at this time the fourth-largest 
investment bank in the United States—filed for bankruptcy, which not only shattered the 
alleged certainty of the “too big to fail” myth, but also triggered a subprime mortgage 
crisis that destabilized the domestic housing market and, within a short time, escalated 
into a global economic crisis and, especially in Europe, a sovereign debt crisis.
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